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Streptopelia Decaocto 1.2
2016

Duralit izerine yagliboya ve akiilik, enstalasyon
Oil and acrylic on wood, installation

24,5 cm x 35 cm

Streptopelia Decaocto 3.1

2016

Duralit izerine yagliboya ve akrilik, enstalasyon
Oil and acrylic on wood, installation

24,5 cm x 35 cm

Streptopelia Decaocto 2.2
2016

Duralit izerine yaglboya ve akrilik, enstalasyon
Oil and acrylic on wood, installation

24,5 cm x 35 cm

Streptopelia Decaocto 3.4
2016

Duralit Uzerine yaglboya ve akrilik, enstalasyon
Oil and acrylic on wood, installation

24,5 cm x 35 cm



Bir arastirma olarak sanat

Hayat denen dokunakli hikéyede sonlar ve baslangiclar

Sifa Girinci, sanat ve bilimsel arastirma arasinda nasil bir iliski o|dugunu
anlayabilen bir sanatr. Ayni zamanda éznellik ve bireyselligin nesnellik
ve kolektivizmle i¢ ice gectigi, hikaye ve tarih iliskisine dair de bilgi
sahibi. i§|erinde, dUnyom\Z| hep elestirel ve kisisel bir bakis acisindan
ele aliyor. Isterse terérizm olgusunu isterse vahsi kapitalizmin foplum
izerindeki etkilerini isterse de doganin giinimizdeki rolini isliyor olsun,
fark etmez; her zaman gercekligi sorguluyor. Metinler ve infografikler
kullanarak bilgi meselesini ele alan sanafei, dinyanin bugin iginde
bulundugu durumu ve gergekligin insasini kisisel bir bakis agisindan

inceliyor.

Onun islerini, son on yilda sikga kullanilan bir kavramsallagtirmayla,
arastirma temelli sanat olarak tanimlayabiliim. Gincel sanatta nemli
bir alan bu. Kavramsal sanat gercekgilikle, belgeselle ve bilimsel
arastirmayla bir araya geldikten sonra birgok sanatei da sanati
gercekligin degerlendirilip arastinimasinda alternatif bir yol olarak
kabul etmeye basladi. Bu sanafgilar, sanatsal yaratinin dinyay
anlamada bildik, genel ve ortodoks yaklasimlarin disinda olanaklar
sunarak bilgi tretimine katkida bulunabilecegini dusintyorlar. Ozellikle
inang ve bilgi, gerceklik ve kurgu, hissi olan ve olmayan arasindaki
ikilemlerin Gzerinden gelerek toplumumuzun degerli entelekiielleri
arasina katlyor. islerinin temellerinde cogunlukla bilimsel aragtrmalar
yer aliyor ve projelerinin sonucunda orfaya gikan sanatsal Grefimleri
bilimsel makalalere veya sunumlara benzeyebiliyor. Estefik parametreler
gdérmezden gelindiginde bilim ve sanat arasindaki sinirlar bulaniklasip,
gegise daha ok izin veren bir yapiya birinebiliyor. Ancak sanatsal bir

Urefim sirecinin sonucunda ortaya bilgi degil sanat cikiyor.

Sanatginin hakli veya bilimsel olarak dogru bir nokiada olma
zorunlulugu yokiur. Ya da sanatsal bir ¢alismanin dogruya ulasmak gibi
bir amaci yokiur; yanlishgindan séz edilemez. Arastirma temelli

sanat da ancak bu kosullar gegerli oldugunda bilineni elestirip,

gerceklige dair yeni gérisler éne sirebilir. Ayni zamanda
bilim, nesnel baglayiciigr olan kurallara, slcilebilir
metfodlara dayalidir; oysa sanat éznel stratejilerle ve
yaklasimlarla iliski icindedir. Bu yiizden de bir sanatginin
Uretimi kisiseldir ve islerin her biri tekildir. Sanat isi, toplumsal
ve farihi baglamlanndan koparilip atilamaz. Cinki izleyici
tarafindan ancak bu baglamlarda anlagilabilir. Barthes'in

ve Foucault'nun éne sirdigu gibi, heniz yazann 8limi
gerceklesmedi. Heniiz kaynag belirsiz bir kakofoninin hakim
oldugu bir diinyada yasamiyoruz. Konusanin kimliginin hala

bir dnemi var.

Sifa Girinci \/ukor\do belirfilen meseleleri i(;seHesTirebHdigi
icin kavramla bigimi, analizle esfetigi ve arastirmayla
guzelligi birlestirebilen sayili sanafei aragtrmacidan biri. Bu
yizden onun islerinin, ayni alanin diger sanafgilarina dnemli
birer dmek teskil ettigini disintyorum. Bunu gog Uzerine
uzun siren bir aragtrmanin yakin dénem sonuglanini iceren,
Caia Gallery'deki ilk kisisel sergisinde de kanitlyor. Tirkiye
uzun zamandir hem i¢ hem de dis gégle sekillenen bir Glke.
Sanatgr da Mugla ve Antalya civaninda yasayan Yériklerin
hikéyesini bu baglamda ele aliyor. Ailesinden dolayi Yérik
kiltirine yakinhigi bulunan sanafei, bu grubun tarihini kendi
gegmisiyle baglantili bir sekilde arastinyor. Yine de ortaya
cikan is ne nostaljik ne anakronik ne de didaktik; aksine

biyileyici ve ilham verici.

Sifa Girinci, tam da Tirkiye ve Balkanlar'dan gégin
basladigi 1960'larda Avrupa’da gérilmeye baslayan Yakall
Kumru cinsi kuslar mecazi bir unsur olarak kullaniyor; bu
kuslarla gégmenlerin hikayesini bir araya getiriyor. Minimal
bir yaklasimin sergilendigi bu isler, yoruma imkan birakiyor.
Acik mavi bir gégin éniinde sadece kuslarin kafalar

goruniyor. Kigtk durdlitlerin tzerinde ayrinili bir bigimde



tasvir edilmis bu kuslarla sanatci, omnitolojik bir portre odasi
meydana gefiriyor. iz|e\/ici de agiklayici metinler sayesinde
bu kuslar Uzerine daha ¢ok bilgi sahibi olabiliyor. Karmasik
bir gé¢ tarihinin baglami icinde isimsiz kalan akiérler

boylece hikayelerine kavusup bireysellesebiliyorlar.

Sergide Avrupa'ya gég hikéayelerinin yani sira, Tirkiye'de i¢
g6ce dair baska bir seri is de meveut. Girinci, beyaz raflarin
Uzerinde sergiledigi eski taslarla Giney Ege'deki Yoriklerin
hikayesine géndermede bulunuyor. Bir zamanlar bu
insanlarin evlerinin insasinda kullanilmis taslarla yerlesikligin
ve gécebeligin bitmez déngisini isaret ediyor. Insan kendisi
ve ailesi icin bir ev kurdugunda yerlesik dizene geciyor.

Ancak hicbir yerlesik dizen sonsuza kadar devam etmiyor.

Sanatgr bu eserinde Yériklerin hikayesine odaklanyor. Orta
Asya'dan gocip Ege kiyilarina yerlesen bu topluluk hareket
efmeyi hicbir zaman birakmadi. Yéruk bir aileden gelen
Girinci, eski ve terk edilmis yerlesim bolgelerinde yaphg
aragtrmalar sonucu taslan buldu. Bu insanlarnn kaybolan
hikayelerini ortaya cikartabilmek icin kiltirlerinin temellerinde
yer alan taslan Top|c1\/orok go|eri ortfamina tagidi. Istedikleri
tokdirde izleyiciler bu taslan evlerine gétirebiliyor. Boylece
—sembolik de olsa- en azindan dénginin ve gécin sirekliligi

givence alfina alinyor.

Sanatcinin videolart da bu evlerle iliskili. Kuslarin
perspekﬁfinden ger(;ek|e$ﬂri|mi§, gézoha ve huzur dolu
yavas cekimlerde, izleyici eski yerlesim bélgesini ve cevresini
gorebiliyor. Bu nokiada bir faraftan tarihi izler izerine
disiiniirken, diger taraftan herkesin ve her seyin hareket
halinde oldugu bélgede sanal bir seyahate ¢ikabiliyor.
Sergide dnemli bir role sahip baska bir tag daha var.

Siyah bir kaide izerinde sergilenen eski, biyik mezar tasi,

serginin geri kalanindaki aydinlik ve siirsel kus resimleriyle, hareketin
sUzilop gitfigi videolarla dramatik bir karsithga yol agiyor. Agirhgi ve
mo\zemesi, ise gUdU bir esfeﬁk, karanlik bir hava veriyor. Ancak, tasa
islenmis cicek rlyefleri sayesinde bu iste gizellik de viicut buluyor. Isin
fiziksel varligi, baglamsal anlami ve bigimsel zarafeti arasindaki zithklar,
onu oldukga cekici ve gézalic kiliyor. Serginin iginde giizel 8lime bir
anit olarak yikselen bu is, hayat denen dokunakli hiké&yenin sonunu

imliyor.

Cicek motifleri, Girinci’'nin Gaia Gallery'de sergilenen baska bir
serisinde de dnemli bir role sahip. Kigik cerceveler icinde yer alan,
guzel renklerden &rilmis gicekler, bicimsel ve baglamsal olarak
sergideki diger islerle iliski icinde. Dogaya dair basit birer referansin
ya da sislemelerin étesinde anlamlara sahip bu gicekler, Girinci'nin
6zgurlok savascilan olarak adlandirdigr Zeybeklerin kostimlerine bir
goénderme niteliginde. Girinci, bu kiicik isler yoluyla hem tarihe ve
simdiye hem de kiltir ile politikaya basit ancak sairane bir sekilde
dokunuyor. Serginin bu balimi, ayni zamanda onun sanatsal
arastirma sirecinin devam edeceginin habercisi. Sanafei, bir sonraki
arastrmasinda Zeybek|erin tarihi ve kiiltiri zerine incelemelerini daha

derinlemesine sirdirecek.

Sonug olarak Sifa Girinci'nin sergisi, gegmisle simdiyi, hikayeyle tarihi,
toplumsalla biyografiyi, politikle siirsel olani ve kavramsal ile estetik

meseleler arasinda iliski kurulabilecegini kanitlyor. Bu yizden de énem
sahibi isleri, arastirmaya doyoh sanata i|gi duyon sanateilar igin dmek

teskil edebiliyor.

Marcus Graf






“El gogty; biz kaldik”
“Others left, here we stayed”
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Art as Research

The Endings and Beginnings of an Appealing Story Called Life

Sifa Girinci is an artist who understands the relation between art and
scientific research. She knows also about the interrelation between
stories and histories, where subjectivism and individualism gef mingled
with objectivism and collectivism. Her work is always critically reviewing
our world from a personal point of view. May it be the notion of
terrorism, the impact of wild capitalism on society or the role of nature
today, she always questions reality. Dealing with knowledge in form of
texts, or infographics, the artist reviews the state of our world and the

consfruction of fruth from a personal angle.

| would describe her work as research based art, a term that became
increasingly common for the last ten years. Today, it is an important
field in contemporary art. After conceptualism became combined with
realism, documentary and scientific research, more and more artists
fenf to understand art as an alfernative for reviewing and researching
reality. They believe that artistic creation can positively contribute

to the production of knowledge by revealing insights in the world

that go beyond the known, common and orthodox. Especially the
overcoming of dichotomies between believe and knowledge, reality
and fiction as well as sense and nonsense make artists of this field
valuable infellectuals of our society. Often, their works are based on
scientific research, and the results of their artistic projects can resemble
scientific papers or presentations. Especially if aesthefic parameters are
neglected, the border between art and science gets somefimes blurred
and porous. Though, in the end of the artistic process, not knowledge is

the main outcome but art.

The artist does not need to be right or scientifically correct, as there is
no obijective fruth or wrongness in the artistic work. Only under such a
premises research based art can crificize the known and go beyond

it for proposing new views on reality. Also, whereas science is based

on rather objective rules and measurable methods, art is related to

subjective strategies and approaches. That is why, an artist’s
oeuvre is personal and a piece is individual. The artwork
cannot be torn away from social and historical contexts, as
they are the spectator’s keys for the understanding of the
work. Unlike Barthes and Foucault manifested, the death of
the author did not happen vet, as we do not live in a world
of anonymous cacophobia. It sfill matters who is speaking,

because we never gave up caring about the speaker.

Sifa Girinci has internalized the given matters above, and
that is why she is among the few artistic researchers, who
can balance concept and form, analysis and aesthefic as
well as study and beauty. That is why | believe that her work
sefs a strong example for other artists of this field. She proves
this in her first soloshow at Gaia Gallery, where Girinci
presents current resulfs of a longterm project around the issue
of migration. Turkey was always and sill is strongly shaped
and characterized through inner and outer migration. In this
context, the artist reviews the story of the Yéritks, nomadic
people around the region of Mugla/ Antalya. Being close
to their culture through family bounds, the arfist investigates
the history of a social group in relation fo her own past. Still,
the work is neither nostalgic nor anachronic or didactic, but

fascinating and inspiring.

Using the allegory of the Yakali Kumrular, a bird that
migrated to Europe during the 1960's, exactly then, when
the migration waves from Turkey and the from Balkans
started, Sifa Girinci connects the story of the birds to

the story of migrants. The artistic approach is minimal,
and leaves space for interpretation. Only the heads of

the birds are depicted before a light blue sky. On small
wood, painfed in an illusirative manner, the artist has sef

up an omithological portrait gallery, so that, with the help



of informational texts, the exhibition visitor learns about
the birds. Thus, the anonymous actors within a complex
history of migration gain stories and so become individual

characters.

Besides the migration stories towards Europe, another series
of works relates to the Turkish history of inner migration.
Displaying old stones within a clean white shelf, Sifa Girinci
refers to the migration story of the Southwest Anatolia.

Using stones that belonged once to the houses of people,
she points in this piece fo the endless circle of setiling and
leaving. When your set up a house for you and your family,
you become a permanent resident. Still, sefflements are

never meant fo last forever.

The artist focuses in this work on the story of the Yériks.
Coming from Middle Asia, although seftling along the coast
of the Aegean Seaq, this social group never stopped moving.
Girinci, which has family bounds reaching back to the
Yoriks, has explored old and destroyed settlements, where
she has found these old sfones. After collecting them, she
has now franslocated these rudiments of culture fo the gallery
space in order fo reveal the vanishing story of these people.
The exhibition visitor can carry the stones home, so that —

at least symbo\ico”y — the continuation of circulation and

migration is ensured.

Her video works are related to the houses as well. In
beautiful and meditative slow motion shots, right through
the perspective of birds, the spectafor can observe the
environment and actual place of the old sefflement. Now,
while contemplating on the traces of history, the visitor can
virtually travel though the region, in which everything and

everyone was always in motion.

In the show, another stone plays an important role too. A large and old
thumb stone, being displayed on a black pedestal creates a dramatic
contrast o the light and poetic bird paintings, and the floating videos.
The weight, and material give the work a strong aesthefic and grave
aura. Still, also this piece contains beauty in the form of flower reliefs,
which are carved info the stone. The contrast between its physical
being, contextual meaning and formal elegancy is astonishing and
highly atiractive. The piece becomes within the exhibition a monument
for a beautiful death, the end of an appealing story called life.

Flower motives play also important roles in another series that Girinci
displays at Gaia Gallery. In small frames, knitted flowers in beautiful
colors, are well sef in formal and conceptual relations fo the other
works in the show. Though, they are much more than simple references
to nature, or formalist ornaments. The flowers refer to the dresses and
uniforms of the Zeybek people, which for Sifa Girinci were freedom
fighters. So, through these small pieces she addresses history and
present as well as culture and politics in a very simple but poetic way.
This part of the show is a teaser for the continuation of her artistic
research, in which she will further deal with the history, culture and

current meaning of the culture of the Zeybek.

In the end Sifa Girinci's exhibition proves that it is possible fo interrelate
past and present, story and hisfory, society and biography, politics and
poetics, as well as conceptual and aesthetical matters in art. Therefore,
her work has significance today, and can function as example for other

artists, which are interested in research-based art.

Marcus Graf
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The Tree

2016

00:083:15 (Loop)

Tek kanall video
Single channel video




Yol
The Path

2016
00:02:11 (loop)
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Dirtii’yi Yiceltmek

Sifa Girinci, Marcus Graf'la konusuyor

Marcus Graf: Sevgili Sifa, bu senin Gaia Gallery'deki ilk sergin.
Sergide sosyal farih ve kisisel hikayeler baglaminda géc fenomenini
farfisan bir seri sunuyorsun. Bu islere gelmeden dnce, senin ilgi
duydugun formel ve baglamsal konulardan baslamak istiyorum.

Sifa Girinci: Calismalarimin toplamini “Dirtii'yi yicelimek”

Uzerine kurdugumu sdylemem mimkin. DurtG'yi yicelimek benim

icin “olumsuzlama” demek. Sosyolojinin, psikolojinin, ekonominin
varsayimlarina ve kaliplarina karsi bir olumsuzlama. Hakikatin ne
olduguna dair farkli kanitlara schibiz. Varsayimlarimizi degistirdigimizde
veya dirtu gibi sosyal bilimlerin gézardi ettigi kavramlar denklemin
icine ekledigimizde, bu kanitlann gegerliligini yitirdigine ya da
dnemsizlestigine sahit oluyoruz.

Disinelim, ciftci Kabil'in géger Habil'i éldirmesini agiklayan hangi teori
ya da anlah hakikie Iste ben yanlis giden seyleri agiga ¢ikarmak, onlar
degistirmek ve dénistirmekle ilgileniyorum. Dinyada olup bitenleri
"imgeler” ya da "gercek veriler” ile anlatmak kullandigim yéntemlerden.
Resmin ve neonun yani sira, tas heykel, metin ve video gibi cesitli
formlarda isler Gretiyorum.

Graf: Elesfirel olarak ilgilendigin konular genelde sosyal ve politikayla
alakali. Kiresel ve lokal olarak degiskenlik gésteren bu basliklari nasil
segiyorsune

Girinci: Ise “olumsuzlama’larla baslayinca, bitincil sonuclar verdigi
iddia edilen genellemelerdeki dzensizlikler ortaya dkiliyor. Oregin
uzlasilmis gériinen "terérin global bir mesele oldugu fikri”, sucu
baskalarina atan sorumlularin elini gUg|endIrmekTen baska bir ise
yaramiyordu ve terér isini yaptim. Gégin “Trending Topic” oldugu bir
zamandayiz. Kavramlar, tanimlar, rakamlar havada ugusurken ana
fikirde gdgin, “insanlarin hayatta kalmak igin zorunlu yer degistirmesi“ne
indirgendigini gériyoruz. Insanlar Uzak Asya'dan Toroslara kadar
getiren fakirlik miydi2 Gégiin bambaska, “dirtusel bir kirsal cennet
arayisi” halini anlatmam gerekiyordu.

Graf: Farkli araclar ve arastirma odakli artistik tekniklerle me\/dono
ge|en islerin bircok farkli bc1§||g| tartistyor. Kendi calisma sirecini anlatir
misin@ Bir proje igin kullanacagin araglar nasil segiyorsun?

Girinci: Kendi icerisinde tutarli bir elestiri sistematigi ofurimaya calistim.
Akademik literatiir bu sistematigi besleyen temel kaynaklardan biri

ve ayni zamanda Uretim sirecimi de yénlendiriyor. Streptopelia
Decaocto’ya neden Tirkentaube denildiginin izini, kumrularin

Avrupa’daki nifus dinamikleriyle ilgili 1970’lerde
yayinlanmis biyoloji makalelerinde sirmek macerals

bir yolculuk. Uzerine yogunlash@im mikro cografyanin
bilesenlerinden semboller olusturuyorum. Bu sembollerin
anlatmak istedigim tarihsel ve sosyal gerceklikle iliskisini de
arsiv faramalarina borgluyum.

Bir veri sefini ya da sembolii forma dénistirirken de
olabildigince direkt olmaya ¢alisiyorum. Diger kriterim

ise, dusunsel bitinligin bozulmamasi... Anlatim giictnin
yiksekligine inandigim icin hazir nesneler kullaniyorum;
dijital imkanlardan faydalanmak icin de video gekiyorum.
Onceki ¢alismalanmin agiligr portrelerden olusuyordu,
Streptopelia Decaocto icin de bir seri yakali kumru portresi
gizdim.

Graf: Biraz da Gaia Gallery'deki sergiden bahsetmek
istiyorum. Serginin baglamsal cercevesini gizebilir misin@
Girinci: Sergi, adini aldigr Streptopelia Decaocto, nam-
diger Yakali Kumrulanin gézinden “ileri”, “atak” ismiyle
tanimlanan (Yérikler) kitleyi ve onlarin gidulerini isliyor.
Nomadik pastoral diizenin géeing, kitleleri iten ve ceken
etkilerden bagimsiz, dirtisel bir daha iyiyi arayis olarak
sunuyor. Yasama dair tek gergegi élim olan kitlenin
haksizlikla karsilashiginda gésterdigi reaksiyonlann ipuglanni
veriyor.

Graf: Gaia Gallery'deki sergide gogi kuslarin ve insanlarin
hareketlerini birbirine iliskilendirerek yapiyorsun. Bu kuslarin
hikayesini anlahir mising

Girinci: Yakali kumrular ile Avrupalilann tanismasi Turkler'in
Avrupa'ya sistematik gécinin basladigr yillara dayaniyor.
Yine Turkler gibi, Bah Asya ve Cin'in bir kismini kaplayan
bslgeden olan Yakali kumrular 1960°l yillarda Anadolu’yu
tokiben Balkanlar tzerinden geldikleri Avrupa’da hizlica
yayiliyorlar. Bu dénemde Alman ve diger Avrupali biyologlar
turiin biyolojilerini ve nifus dinamiklerini agiklayan pek cok
calisma yapiyorlar. Yayilmaci ve hareket halinde bir tur
olan Avrasya yakali kumrulanina Almanya’da Tirkentaube,
Fransa'da Tourterelle ve Hollanda'da Turkse Tortel dar (Tiirk
kumrusu) adi veriliyor.



Graf: Bu kusu nasil kesfettin

Girinci: Yakali kumrular, Giney Ege de dogup biyimis
insanlarin komsuluk ettigi bir kus tiri. Sehir merkezlerinin
disinda hemen hemen her yerde gérebilirsiniz ve ginin
belli zamanlarinda kendilerine has &tislerini uzun

uzun dinleyebilirsiniz. Ben bu projeye kumrularla ilgili
anlatilagelen bir hikayeyi animsayarak bagsladim.

Graf:Peki kuslanin bu hareketleriyle Mugla cevresinden

g5¢ edenlerin hikayesi arasinda nasil bir alegorik iliski
kuruyorsun?

Girinci: Giney Ege yériklerinin de yolculugu Orta Asya’dan
basliyor ve siyasal ya da sosyal nedenlerle gégin formu
bozulsa da yine ayni yéne, batiya dogru devam ediyor.
Gég rofalan ve yaylmacr karakteristik dzellikleri gz niinde
bulunduruldugunda Yakali kumrular ile paralellik kurmamak
icten bile degil.

Bir de tabi Yakali Kumrular'in aslinda insan olduklarn ve
zulimden kurtulmak icin Kus'a gevrilip ugtuklarina dair
bélgede anlatilan, biri Yunan digeri Yérik mitolojisine
affedilmis ayni hikayenin iki farkli versiyonu da var.
Avlanmamalari, eflerinin yenmemesi, ldiriimelerinin
ugursuzluk sayilmasi da bundan. ..

Bélgede Yakali kumrularin 8tisiine atfen séylenen
tekerlemeye de deginmeden gecemeyecedim. Bélgede
cocuklugu gegmis olanlar hatirlar: “Guguuk guk, el géeti,
biz kaldik.”

Graf:Senin kisisel olarak da gég tarihiyle yakin bir iliskin var.

Kendi &zel hayatin baglaminda da agar misin biraz?
Girinci:Nereden bakarsaniz bakin, yaklasik 700 yildir
Anadolu'da gégerlikten yerlesiklige bir sireg isliyor. Bu
gidisafin en son noktasina sahitlik eden, son géc effigi
yer kamulastinlmis ve toprak altinda kalmis bir aileden
geliyorum. Maalesef oraya ait pek bir kayit yok. Durum
sistematik bir gabanin Uring ve benim icin sosyolojik bir
vakadan daha fazla anlami var. Géci bir dirtii olarak
islemek icin en buyik motivasyonum da bu olsa gerek.

Graf: Sergide eski faslardan olusan bir enstalasyon da bulunuyor. Bu
eseri serginin baglamsal cercevesinde biraz acar misin@

Girinci: Bu taslar fam anlamiyla gégerlikten yar yerlesiklige gegis
dénemi olan 1938- 1970 yillan arasinda, birkag ailenin gégmeke
oldugu Tepecik bdlgesinde bulunan yikilmis bir eve ait. Sergideki
videolar da evi ve evin icinde bulundugu mikrocografyay baz aliyor.
Taslar galeri mekanina getirmemin ana sebebi, gidiler kaynakli sireki
yer degistirme ve hareketlilik haline taslar da dahil etmek istememdendi.
Tasimak icin ya da gégerken yaninda gétirmek icin tastan baska
"yikte agir, pahada hafif” bir sey olamaz herhalde... Benim icin taslan
sergilemek video ve resimlerde anlatilanlarin kurgudan ibaret degil elle
tutulur, dokunulabilir oldugunu géstermek icin de bir firsath.

Graf: Bu ayni zamanda senin ilk video ¢alisman. Video kullanmaya
nasil karar verdin?

Girinci: Son goglerden birinin rofasini hem kumrularin gézinden hem
insanlarin gézinden kayit altina almak istedim. Birkag seneye binalar
altinda kaldigina sahitlik edecegiz. Sergideki formlarla videodaki
kesitler arasindaki paralellikler de bundan...

Graf: Son olarak resimlerin, taslarnn ve videolarin yani sira, kigk cicek
motiflerini de kullaniyorsun sergide. Sanatsal arastirmalarinin devami
niteliginde bir 6n gosterim oldugunu biliyorum bunlarin. Bu gigeklerin
gincel sergin ve gelecekieki sergin baglamindaki &nemini anlatir misin?
Girinci: Cigekler, Cumhuriyet'in kurulmasiyla son bulan Zeybeklik
kurumunun kiyafetlerine ait aslinda. Kurtulus Savasi’nin ardindan
yasanan sireg, bélgeye 6zgi isyancilarin varolus sebebini ortadan
kaldirmis, adeta bir anakronizm haline gelmislerdi. Anlathgim kitflenin
savascilart kiyafet secimlerinde sembolizme biyik énem veriyorlardi.
Ben de onlardan bir sembolle bir sonraki projeme afifta bulunmak
istedim. Onlarin moﬂvosyon|or|n| tarihsel gelisimi icerisinde be|ge|emeye
calisan bir seri eser Uzerinde go||$|\/orum4
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Elevating the impulses

Sifa Girinci in conversation with Marcus Graf

Marcus Graf: Dear Sifa, this is your first exhibition at Gaia Gallery. At
the show, you present a new series that discusses the phenomenon of
migration in the context of personal stories and social hisfory. Though,
before we come to your current work, shall we begin our interview

by sfarting with the general formal and conceptual issues that you are
interested in.

Sifa Girinci: It would be possible to evaluate my works under the
concept of “elevating the impulse”, which has a negative connotation
for me. It's the negation of the sets and assumptions proposed by
disciplines such as sociology, psychology and economy.

We all have different proofs of what the truth is. VWhen we change our
assumptions, or take concepts that are ignored by social sciences, such
as impulse, info account, it is inevitable fo see the evidences losing
their legitimacy. let's think about if; which of the evidences related fo
murder of Cain the nomad by Abel the farmer, could be considered

a facte | am interested in unearthing and transforming what is going
wrong. | employ images and dafa to demonstrate the course of events.
Besides picfures and neon works, | work on a variety of forms, including
sculpture, texts and videos.

Graf: The topics you are crifically dealing with are generally socially
and politically related. Still, they vary between global and local issues.
How do you select them?

Girinci: When you start with negation, the neglectfulness of the
generalizing methods of thinking, which are after hollistic results come to
the fore.

For instance the shared idea of terror being a global issue only helped
the responsib|e parf to put the blame on other parties. That is where
my work fifled Terror has emerged. We are living in a period where
immigration is the frending topic. In the midst of all the conceptions,
explanations, figures we witess the definition of immigration reduced
fo involuntary relocation of masses who are frying to survive. Was

it just impoverishment that has driven people of Far East fo come to
Taurus Mountains. | had to reflect on the impulsive search for an idyllic
paradise, which is the driving force behind immigration.

Graf: | consider your work, which, besides discussing various fopics,
consists of numerous media and arfistic techniques research based.
Could you please describe your working process? How do you e.g.
select the media for a projecte

Girinci: | tried to envision a wholesome system of critique.
Academic literature is one of my main sources, which in
effect shapes my practice as well. It is quite an adventure to
search for the reasons behind naming Strepfopelia Decaocto
as Tirkentaubes, or to go through the biclogy texts published
in 1970s and look for the dynamics of the dove population
in Europe.

| drew symbols using the components of the geography

of the region | have focused on. The historical and social
context of these symbols are drawn out of my archival work.
| try to be as direct as possible, when converting a set of
datas, or a symbol to form. The other criteria | take info
account is the conceptive integrity. | employ ready-made
objects because of their narrative capacity and use video

to draw upon the possibilities of the digital medium. My
previous works belonged info the portrait genre and | drew a
series of portraits of Eurasian collared doves for “Streptopelia
Decaocto”.

Graf: Lef us talk about your current show at Gallery Gaia.
Could you please outline its conceptual framework.

Girinci: Looking through the perspective of Streptopelia
Decaocto, or Eurasian collared doves, it takes its name
from, the exhibition reflects on the impulsive drive behind
the activities of the Anatolian nomads (Yériik), who are also
named as “vanguards” or “venturesome”. It presents the
idyllic immigration of the nomads as an impulsive search for
the better, independent from the effects that mobilize masses.
It takes a closer look af these people, whose sole reality

is death, and provides with indications of their reaction to
injustice.

Graf: In your show at Gaia you discuss migration by
relating the movements of birds and people. let us start with
the story of the birds.

Girinci: The acquaintance of the Europeans with the
collared doves dates back to a period when the systematic
immigration of Turks to Europe has commenced. Just like
Turks, collared doves migrating from West Asia and some
parts of China through Balkans, started to populate in



Europe in 1960s. This is also the period when biologists
from Germany and other parts of Europe started fo conduct
surveys on the biological features and the population pattern
of these birds. As a dispersive and mobile species, Eurasian
collared doves are called tirkentaube in Germany, tourtelle
in France and Turkse tortel [Turkish dove] in the Netherlands.

Graf: How did you discover the bird?

Girinci: For people from the southern parts of the Aegean
region of Turkey, Eurasian collared doves are like neighbors.
You can see or hear them singing almost everywhere, except
the downfown districts of the cifies. | started to work on this
project after recalling a story that had been told very often in
the region.

Graf: How is the allegory of the bird movement connected
fo the migration of people around Mugla?

Girinci: South Aegean nomads' migration roufe also

starts from the Central Asia. And despite the occasional
drifts, caused by the political and social developments this
route always remained Westoriented. Considering their
dispersive nature and migration route, it is inevitable to
draw correlations between these birds and Turks. And of
course there is the myth, affributed both to Greek and nomad
mythology, that collared doves are in fact humans who have
transformed to flee from cruelty. This myth also explains why
hunting and eating them is considered to be a sin. And

| should also add the tongue twister affributed to doves’
singing which anyone growing up in southem parts of the
Aegean region would remember af an instant: “Coo, Cooo
Coo. Others left, Here we sfayed”

Graf: You have a personal relation to the story of migration.
Could you please refer to your personal context.

Girinci: For 700 years nomads have been frying to

seffle down. | come from a family, whose members

have witnessed the last phase of this period. Their land

had been confiscated af the moment. Unfortunately, the
documents relating fo this confiscation, which is the result

of a systematic process, do not exist. This incident is more

than a sociological case for me. My biggest motivation is to consider
immigration as an impulse.

Graf: In the show, there is an installation of old stones. Could you
please explain their relation to the conceptual framework of the
exhibition. These stones belong to a ruined house in Tepecik region
where transition from nomadism to settled culture occured between
1938 and 1970. Videos in the exhibition takes this house and the
region it was built in as their basis. The reason for me to bring stones
fo the exhibition space was to reflect on the drive behind constant
relocation. It would have been hard to find anything heavier and
cheaper than sfones, when moving from one location to another.
Exhibiting these stones also provided me with the opportunity fo
demonstrate that the contents of the videos and images were not purely
fictional.

Graf: This is your first video work. How did you decide on using video?
Girinci: | recorded the most previous migration route through the
perspective of the doves. We will be witnessing this migration route to
vanish among all the buildings in a few years. And this data helped me
fo draw correlations between the forms featured in the exhibition and
the segments of the video work.

Graf: In the end, besides paintings, stones and videos, there are also
small works with flower motives in your exhibition. | know they mean
some kind of teaser for the continuation of your artistic research. Could
you please explain the importance of these pieces for your current show
and the future of your work.

Girinci: Flower motifs belong to the culture of Zeybeks, which ceased to
exist affer the Republic was proclaimed. The process following the War
of Independence had rendered the reasons behind the rebellious acts
in the region unnecessary. And the warriors belonging fo this culture

put symbolism forth in their costumes. That is why | have employed @
symbol taken from their culture to make a reference to my next project.

| am working on a series of works that documents the motivations of the
Zeybeks on an hisforical basis.
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